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1. BACKGROUND 
Located in Western Quebec, MRC des Collines-de-l’Outaouais encompasses seven municipalities: 
Cantley, Chelsea, L’Ange-Gardien, La Pêche, Notre-Dame-de-La-Salette, Pontiac and Val-des-
Monts. 
 
If you are an artist living in the Outaouais, you are invited to submit your credentials, portfolio samples 
and proposal for a permanent sculpture for the site chosen by the Municipality of La Pêche in the 
MRC des Collines-de-l’Outaouais. The structure will become part of a heritage route/art tour linking 
all seven municipalities of the MRC. 
 
 
2. CONTEXT 
The "Of Hills and Water" Public Art Route showcases works of art commissioned by the MRC des 
Collines-de-l’Outaouais to highlight the natural, cultural and historical heritage of its seven 
municipalities. Artists from across the region responded to the call to design the sculptures, which 
embody the unifying theme of the route: and important water-related story for each community. 
Visitors are invited to wind their way along the route to admire the works, from which the MRC’s 
communities draw tremendous pride. 
 
Phase 1 of the project ended in 2017, with eight sculptures being installed in the region’s seven 
municipalities. Phase 2 involves erecting a second public work of art in each municipality to make 
the route even more engaging. For more information, go to www.decollinesetdeau.com.  
 
To summarize, this art project aims to:  
 

⋅ Further invigorate the Of Hills and Water" Public Art Route 
⋅ Enhance and promote the cultural and natural heritage of MRC des Collines-de-l’Outaouais 
⋅ Encourage tourists and residents alike to discover the route and, in the process, enjoy the 

region’s other sites and amenities 
⋅ Strengthen residents’ sense of pride and belonging in MRC des Collines-de-l’Outaouais  
⋅ Contribute to regional efforts designed to promote and showcase the Outaouais’ Les 

Chemins d’eau tourist route; 
⋅ Promote economic development; 
⋅ Heighten the profile of the region’s artists and artisans. 
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3. PROJECT VISION 
 
SELECTED THEME 
The natural history and identity of Collines-de-l’Outaouais (from its formation by glaciers 10,000 
years ago to its prehistoric and historic use) as expressed in the Outaouais area and more particularly 
in the Sainte-Cécile-de-Masham sector of the Municipality of La Pêche. 
 
SELECTED SITE 
The site selected to install the work of art is the future municipal park located in the heart of Sainte-
Cécile-de-Masham, a central area bordered by schools, the church, municipal offices, the CLSC, the 
Masham community centre, a seniors’ residence, the La Pêche sports complex, and a daycare 
centre.  
 
The site represents the history of the village in a nutshell. Located near Rivière La Pêche on fields 
cleared by the first settlers, it lies close to the church that marks the centre of the parish, and provides 
a view to the north of the peaceful and serene landscape typical of Collines-de-l’Outaouais. The local 
population, which continues to consist mainly of descendants of the first settlers, strongly identifies 
with the site. 
 
DESIGN OBJECTIVE 
 
Based on the historical context as defined below, the proposed work of art would: 
 

• Reflect the physical nature of the Collines territory 
• Honour the people who walked and cleared the land, developed the area and lived here 

throughout history 
• By means of historical features, depict how the area has evolved 
• Reflect present-day aspects of the Collines territory 
• Demonstrate our love for our environment  

 
Artists are invited to draw on any or all of these elements to develop their design concept. 
 
 
HISTORICAL BACKGROUND 
 
The area over time 
 
The history of Collines-de-l’Outaouais goes back to time immemorial. The area has gone through a 
number of major stages, from the formation of the Laurentian mountain range over a billion years 
ago to being repeatedly trapped under several kilometres of ice over the course of geological eras. 
Glaciation has eroded the landscape and flattened the mountains, and there are still very visible 
traces of it. The most recent glaciation, which retreated 12,000 years ago, left behind an area crushed 
by the weight of ice and flooded with water, forming a vast internal body of water known as the 
Champlain Sea. Over the following millennia, the sea gradually receded as the land rose, and the 
climate gradually warmed, allowing an increasingly diverse flora and fauna to establish itself.  
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Indigenous occupation  
The first traces of human occupation in the Outaouais region date back about 6,000 years. The 
populations at that time were essentially nomadic hunter-gatherers. They are the ancestors of 
today’s Algonquins, who still inhabit the Outaouais watershed and can be found in Maniwaki, Lac 
Barrière, Lac Simon, Amos, and Témiskaming, among other locations. These nomadic populations 
moved around the area using the waterways. In the summer, a time of plenty, they gathered by the 
water to enjoy the warm weather. With the return of cold weather in the fall, they separated into family 
groups and went back to their winter grounds, where they stayed until the rivers were clear of ice. 
 
Arrival of Europeans 
Europeans arrived in the area in the early 17th century, attracted by the prospect of trading furs.  At 
that time they used the same roads as the Indigenous people—the rivers. Rivière Outaouais, in 
particular, called the Kitchi Zibi or “Great River” by the Indigenous people, played a central role in 
trading. It was already one of the most important trade routes in North America. The territory it flows 
through was a trading hub at that time. Rivière Outaouais provides access to the St. Lawrence River, 
which connects to the Atlantic Ocean in the east and the Great Lakes to the south and west. Its 
tributaries, Rivière Dumoine and Rivière Gatineau (called “Kaduinagamic” in the Algonquin 
language), served as highways to the north (James Bay) and east (Tadoussac via Lac Saint-Jean 
and Rivière Saint-Maurice) respectively.1  
 
Impact of the fur trade 
The fur trade would destabilize the age-old way of life of the Indigenous populations by leading them 
to overspecialize in hunting fur-bearing animals to the detriment of their traditional activities and by 
creating conflicts between nations. In the second half of the 18th century, after being relentlessly 
harassed by the Iroquois, who were looking for new supply sources after having exterminated the 
beaver from their territories, the Algonquins, decimated both by diseases brought by Europeans and 
by guerrillas and massacres carried out by more numerous and better armed Iroquois enemies, fled 
the region and took refuge with allied nations or near French settlements. The Iroquois thus blocked 
access to Rivière Outaouais, drying up the sources from which the French usually got their furs.  
 
Prohibition to colonize the territory 
After a few difficult years, a solution was needed. If the Indigenous populations couldn’t go down the 
Outaouais with their furs to trade with the newcomers, then the newcomers would have to go to the 
source to get furs themselves. It was the time of fur trader licences and coureurs des bois, which 
made Indigenous middlemen less important. As the 18th century progressed, the fur trade was 
transformed and reorganized, and many trading posts opened.  Colonization had not yet begun 
because the Royal Proclamation of 1763 recognized the Indigenous peoples’ right to ownership of 
their hunting grounds, while prohibiting settlers from settling there without the express authorization 
of the British Crown in order to preserve the fur trade. The purpose of these trading posts or “forts” 
was to assert European control—first French, then British—over trading activity, protect Iroquois 
merchants, and discourage their Indigenous allies from going elsewhere. These forts could be found 
in Deux Montagnes, Carillon, Long-Sault, Petite Nation, Lièvre, and Coulonge, among others.2  
 
Change in colonial policies 

 
1 Cellard, André, « La grande rivière des Algonquins : 1600-1650, in Histoire de l’Outaouais, (éd. Chad 
Gaffield), Québec, IQRC, 1994, page 78 
2 Cellard, André et Gérald Pelletier, « La rivière des Outaouais : 1650-1791 », in Histoire de 
l’Outaouais, (éd. Chad Gaffield), Québec, IQRC, 1994, page 101 
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In the late 18th and early 19th centuries, British policies were changed for strategic reasons aimed 
at asserting England’s property rights over the territory in the face of the expansionist goals of 
Napoleon’s France and the danger of the possibility that the United States might seek to expand 
northward.  At that time, the eastern part of the U.S. was overcrowded, and families were thinking of 
relocating elsewhere to secure their economic future.3  
 
The beginnings of colonization: Americans, Europeans, and French Canadians 
Philemon Wright and his family were the first immigrants to arrive in the Outaouais region in 1800. 
These early American immigrants came to settle for two reasons: land and family. Settling required 
clearing land and sowing seeds. In addition to settlers of American origin, the eastern Outaouais 
region also welcomed immigrants of European origin, particularly Irish and Scottish. But Outaouais 
settlers came up against obstacles, notably the financial burden associated with colonization. Wright 
found a solution: use farm labour to cut wood in the winter, since timber was a promising resource 
for export.  
 
Great pines of Outaouais used to build British ships  
In 1806 Napoleon issued the Berlin Decree, prohibiting countries allied with or dependent on France 
from trading with England, thereby cutting off the latter’s access to wood from the Baltic Sea area 
and leading it to step up its efforts to procure timber from its colonies. The Outaouais region had 
large reserves of great pines, which provided wood for shipbuilding. These reserves turned the 
Outaouais region into one of the most rapidly deforested regions in Québec. Three overlapping 
strategies were used to harvest wood: workers were hired to cut down trees, timber was bought from 
settlers who cleared the land, or local operators hired workers themselves. The fur trade declined as 
the timber industry expanded, until the trading posts closed in the middle of the century4. The creation 
of the Maniwaki and Témiscamingue reserves, aimed at grouping all the Algonquins of western 
Québec together, dates back to this period (1853).  
 
Log drives 
The first log-driving operations in the Outaouais region began as early as 1806. The forest industry 
grew quickly. Waterways were used to transport timber to Rivière des Outaouais. In the early days 
of the industry, wood cut in the winter was brought to the riverbank in anticipation of the spring thaw.5  
Small dams were built at strategic locations to raise the water level, then destroyed in the spring to 
give logs good momentum (one company, Gilmour & Hughson, had up to 500 of these dams on its 
logging territory, providing an idea of the scale of its operations). Harvested timber was assembled 
into rafts on Rivière Outaouais in the Hull sector and transported from there to Québec City in the 
form of trains. Markets developed significantly from 1820 onwards, with white pine leading the way 
in exports. 
 

 
3 Gaffield, Chad, « La terre, la famille et les origines de la colonisation : 1791-1886 », in Histoire de 
l’Outaouais, (éd. Chad Gaffield), Québec, IQRC, 1994, page 126. 
4 Gaffield, Chad, « Un territoire à apprivoiser : 1791-1886 », in Histoire de l’Outaouais, (éd. Chad 
Gaffield), Québec, IQRC, 1994, page 161. 
5 Leroux, Manon. L'autre Outaouais. Guide de découverte du patrimoine. Société Pièce sur Pièce : 
Gatineau, 2012, p. 342. 
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One of the last large wooden rafts or “trains” to travel down Rivière des Outaouais in 1900  
Source: Library and Archives Canada (LAC). Photograph by William J. Topley.6 
 
 
Consolidation of the timber industry 
Throughout the 19th century, the timber industry mushroomed and was gradually shaped by three 
niches: it supplied the British market with lumber and other wood products, the American market with 
structural timber, and the local market with saw timber. It was the golden age of logging. Initially, 
before the middle of the century, there was much confusion about logging rights in a sparsely 
populated and poorly surveyed region, leading to rivalries between farmers and timber producers. 
However, the creation of large private estates in the 1830s along rivers flowing into Rivière 
Outaouais, notably Rivière Gatineau, changed the situation. The presence of big producers gave 
rise to major worksites that provided farmers with seasonal employment and an outlet for their 
products. In 1840, logging rights on Rivière Gatineau were sold to an international company 
(Gilmour), which would become one of the leading producers in the Ottawa Valley.  
 
Settlement along Rivière Gatineau  
The 19th century saw the gradual arrival of groups of settlers of various origins who were part of the 
great wave of colonization from east to west across the continent. The first settlers in the Outaouais 
region were of American origin, but by the mid-1820s, there were already French-Canadian settlers 
(from neighbouring regions) and Europeans, notably Irish, English, and Scots. Settlers who wanted 
to settle along Rivière Gatineau had to be brave, as the river was dotted with waterfalls and rapids. 
The first pioneers to build a home on its banks were Joseph Irwin and his wife Mary Pritchard, who 
came from Northern Ireland and settled at the junction of Rivière Gatineau and Rivière La Pêche in 
1829. Five years later, eleven other families of the same origin joined them.7 
 
Settlement began around these dates. As settlers arrived, various establishments began to appear, 
including a general store, flour mill, sawmill, shoemaker’s shop, and soon schools. William Fairbairn 
built a flour mill in Wakefield at the junction of Rivière La Pêche and Rivière Gatineau as early as 
1838, David Maclaren set up a general store nearby around the same time, and a sawmill was added 
to the Fairbairn mill beginning in 1844 to take advantage of the timber trade. 

 
6 « La fin du flottage » (sans date) sur le site Histoire forestière de l’Outaouais, consulté le 21 octobre 
2020, http://www.histoireforestiereoutaouais.ca/d3/#1 
7 « Wakefield : The Earliest Settlers » (sans date) sur le site Québec Heritage Web. Consulté le 21 
octobre 2020. http://outaouais.quebecheritageweb.com/article/wakefield-earliest-settlers 
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Settlement along Rivière La Pêche   
At the same time (1847), a flour mill 
opened in the area of the current 
agglomeration of Sainte-Cécile-de-
Masham, on the banks of Rivière La 
Pêche. Timber merchants began 
logging in this area around 1825 and 
brought in a group of French-Canadian 
loggers, many of whom would return to 
settle in the Rivière La Pêche valley ten 
years later. 
 
 
 
 
 
 

Settlers did not arrive via Rivière Gatineau and then Rivière La Pêche as might have been expected, 
but through the Lac Meech, Lac Mousseau, and Lac Philippe chain from Chelsea. This route would 
provide the only access for three decades. Father Hector Legros described it vividly: “From Chelsea,” 
he said, “there was only a small path as twisted as the devil himself that barely allowed a horse to 
pass carrying a load of flour and a few essentials. Those who made the journey on foot had to take 
the lake route and go in rowboats.”8  
 
First half of the 19th century: Arrival of the first settlers in Sainte-Cécile 
By around 1825, several companies (including the Hamilton, Edwards, McLaren, and Gilmour 
companies) had been logging in the area for some time. Loggers by the name of Bélanger, Cloutier, 
Trempe, Legros, and Gauvreau would come back about ten years later and be among the first 
farmers to settle in Sainte-Cécile-de-Masham. Around 18379 Ovide Bélanger, the first settler, and 
Édouard Trempe, who would become the owner of the flour mill and the first merchant, came to settle 
in Sainte-Cécile with their families.  
 
Second half of the 19th century: The village takes shape 
A mission was established in Sainte-Cécile-de-La-Pêche in 1840 by Monseigneur Ignace Bourget, 
Bishop of Montréal, at a time when about forty newly established families were living there. Some of 
their names are still well represented today, including Legros, Renaud, Gauvreau, Liard, Bertrand, 
Sincennes, Gervais, Martineau, Brazeau, Meunier, and Robert.  
 
The first chapel was built in 1845. The township of Masham was established in 1850. This township 
was bounded to the north by the township of Low, to the east by the township of Wakefield, to the 
south by the township of Eardley, and to the west by the townships of Onslow and Aldfield. Its 
headquarters were in Rupert, and James Nesbitt was its first mayor.10 When Antoine Lauzier, the 
first parish priest of Sainte-Cécile, took office in 1853, the township of Masham already numbered 

 
8 Legros, Hector. (1966). Histoire de La Pêche et Masham 1830-1966. Hull, Québec : s.n., p. 65 
9 Legros, Hector. (1966). Histoire de La Pêche et Masham 1830-1966. Hull, Québec: s.n., p. 63 
10 « Paroisse Ste-Cécile de Masham ». (1978) 125e anniversaire : paroisse Ste-Cécile de Masham, 1853-
1978. Sainte-Cécile de Masham, Canada : S.l. (2e éd. 2011). 

Masham Mills, c. 1883  
Source: Gatineau Valley Historical Society 
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110 families, including 393 French-Canadian Catholics, 52 Anglo-Irish Catholics, and 490 Anglo-
Protestants in Rupert. In the meantime, Mr. Trempe’s mill opened in 184711, and the first post office 
opened in 1861, the year of the first census.  Two schools were established in 1858, one for the 
French part and one for the English part of the population.  By 1870, the population had already 
grown to 170 families12. A butter factory opened in 1890 and remained in operation until 1972!   
 
Life, which was already harsh for these early settlers, was also marked by tragic episodes such as 
the diphtheria epidemic of 1894 and 1895, which decimated families and resulted in 44 deaths in the 
first year and 52 the following year.13. Other milestones marked the history of Sainte-Cécile, including 
quarrels over the location of the church, which ended in the apostasy of seven families who 
renounced their faith when the bishop refused to build the church further west. Others included the 
fire in the church in 1911 and its reconstruction in 1913, as well as the separation of the township in 
1913 on a linguistic basis into two parts (Masham-Nord for the English and Masham-Sud for the 
French) following an initiative taken by Maurice Bertrand, the owner of a major sawmill. A few years 
later the Spanish flu hit the village and decimated entire families. Sixty-five people died in 1918, of 
whom only eight were over 50 years old. Thirty-four deaths were directly attributed to this flu.14 
 
 
The industrial period 
 
At the turn of the century, the demand for white pine was declining as technology evolved and 
demand for pulp and paper grew. With this new niche, the region entered the 20th century and the 
era of industrialization. 

This new industry kept jobs in the region 
and, along with factory work, offered 
new opportunities to an ever-growing 
population.  
 
Other major milestones marked the 
20th century. First and foremost was 
the construction of major dams on 
Rivière Gatineau starting in 1926 
(Chelsea Dam, Farmer Rapids Dam, 
Paugan Dam), which would regulate 
the flow of the river and require changes 
to log driving techniques. Rather than 
going down the river with the current, 
timber was now pulled by tugs. 
However, log driving would continue on 
Rivière Gatineau until 1991.  

 
11 Legros, Hector. (1966). Histoire de La Pêche et Masham 1830-1966. Hull, Québec: s.n., p.63 
12 Legros, Hector. (1966). Histoire de La Pêche et Masham 1830-1966. Hull, Québec: s.n., p. 76. 
13 « Réflexions sur les statistiques paroissiales ». (1978) 125e anniversaire : paroisse Ste-Cécile de 
Masham, 1853-1978. Sainte-Cécile de Masham, Canada : S.l. (2e éd. 2011). 
14 « La grippe espagnole ». (1978) 125e anniversaire : paroisse Ste-Cécile de Masham, 1853-1978. 
Sainte-Cécile de Masham, Canada : S.l. (2e éd. 2011). 

Construction of the Paugan Dam in 1926 
Source: Gatineau Valley Historical Society 
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The next few years saw the 
construction of roads and bridges, as 
well as the advent of the telephone and 
then electrification, which ushered in 
the modern era starting in 1940. The 
same year, the Municipality of 
Masham-Sud requested to have its 
name changed to Municipality of 
Sainte-Cécile-de-Masham, then later 
to Municipality of La Pêche, whose 
territory was still the half-township of 
Masham-Sud.  
 
 
 
 

In 1975, the group of municipalities merged, under this same name, the municipalities of the 
townships of Wakefield (1845) and Aldfield (1877), the village of Wakefield (1917), the small 
Municipality of La Pêche 15 corresponding to Masham-Sud, and the Municipality of Masham-Nord. 
 
 
Importance of Collines-de-l’Outaouais in La Pêche’s contemporary identity  
 

Today’s profile of the region remains 
similar to that of the original settlers, 
except that the landscape of the Lower 
Laurentians was originally covered with 
forests, as shown in the image above. 
The fields are largely due to the work of 
the men and women who cleared them 
and are what make Collines-de-
l’Outaouais so pleasing to the eye and 
gentle on the soul: peaceful, rolling 
countryside with spectacular views and 
farms here and there, most of which 
date back to the 19th century. The 
territory is dotted with lakes and rivers, 
and even though the waterways are no 
longer used to transport timber, they are 
the region’s main attraction and draw 
ever more vacationers.   

 

 
15 « La Pêche (Municipalité) sur le site de la Commission de toponymie, page consultée le 21 octobre 
2020, http://www.toponymie.gouv.qc.ca/ct/ToposWeb/Fiche.aspx?no_seq=72446 

Rivière La Pêche bridge, 1947  
Source: Bibliothèque et Archives nationales du Québec 

Sainte-Cécile-de-Masham church spire, 1913 
Source: Municipality of Masham 
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Descendants of the original settlers 
continue to live in Sainte-Cécile-de-
Masham. They inherited from them the 
qualities necessary in the 19th century 
to survive and prosper: determination, 
tenacity, perseverance, and 
resourcefulness. Look at the women 
who stayed home alone all winter long 
with large families while their husbands 
went to the worksites.  Since 1975, the 
Martineau woodworking shop has 
been managed by Lucille Martineau, 
the granddaughter of its first owner.  
Unlike in the past, however, the region 
is now readily accessible thanks to 
Highway 5, which makes it easy to live 
in Sainte-Cécile and work in the city.   
 

   

 

 
  

Martineau woodworking shop, Sainte-Cécile-de-Masham, 1934 
Source: Municipality of La Pêche 

Collines-de-l’Outaouais landscape 
Source: Municipality of La Pêche Collines-de-l’Outaouais landscape 

Source: Municipality of La Pêche 
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4. PROJECT SITE 
 
The municipal park is located at 32 Chemin Passe-Partout in the Sainte-Cécile-de-Masham sector 
of La Pêche. 
 

 

 
 
The red dot indicates where the artwork will be installed. 
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View of the structure’s location (where a person can be seen), taken from Chemin Raphaël looking 
westward 
 

 
 
Photo taken in front of the location where the structure will be located (in the foreground), looking 
north with a view of Collines-de-l’Outaouais 
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5. DESIGN REQUIREMENTS  
The winning sculpture must comply withe the following design requirements: 
 
 Reflect in a concrete and realistic way the theme retained by the Municipality in Section 3 

above (natural history and historical identity of the Collines-de-l’Outaouais hills)  
 Tie in with the site’s landscape and heritage characteristics 
 Preserve public safety   
 Be built with permanent materials adapted to the site’s environment and requiring little 

maintenance (Note : the Municipality will execute the preservation and maintenance work it 
feels is necessary to protect the sculpture; it also reserves the right to remove the work if it 
deteriorates beyond reasonable repair) 

 Reflect the environment and physical demands that might affect the work’s integrity 
(sunlight, winter, humidity, wear and tear from contact with the public)  

 Comply with applicable codes. 
 
6. BUDGET 
 
The amount available for the sculpture is 13,700,00 $, including tax and the items below : 
 

⋅ Honoraria for the artist 
⋅ Materials 
⋅ Build fees 
⋅ Structural-engineering consultations (if needed) 
⋅ Meetings with the municipality and travel expenses 
⋅ Installation 
⋅ Civil liability insurance 

 
The artist will discuss transportation for the sculpture with the municipality, with the exact method 
depending on the size of the work and the distance involved. 
 
The municipality will take responsibility for preparing the site and the base where the sculpture will 
stand, as well as properly anchoring the work there. 
 
Note : The municipality will provide extra funds to beautify the site with landscaping elements and 
visitor conveniences, like benches and picnic tables where needed. 
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7. ELIGIBILITY AND SELECTION CRITERIA 
The artists must be living in the Outaouais to take part in this contest. Preference goes to artists 
submitting a work for the municipality in which they live.  
 
Each municipality will appoint its own panel of judges, who will select artists according to the following 
criteria: 
 

⋅ Artist’s place of residence (municipality) 
⋅ Artist’s experience in crafting outdoor public art works 
⋅ Vision of the design 
⋅ Artist’s understanding of the project’s objectives  
⋅ How well the work meshes with the site’s characteristics  
⋅ Compliance with deadlines, timelines, budgets and overall project requirements. 

   
 
8. SUBMISSION GUIDELINES 
 
Proposals must include the elements listed below. Proposals can be submitted as electronic DOC’ 
DOCX and PDF files, through an online transfer platform (e.g. WeTransfer). Notice of intent: please 
notify us by email that you intend to submit a proposal. Send your email to 
d.morisset@villelapeche.qc.ca. 
 
In-person submissions: you can also put your proposal on a USB key and drop it off at 1 Route 
Principale Ouest, Sainte-Cécile-de-Masham. Please note:  
 

• Paper submissions are not allowed 
 

• Your name and contact information must be clearly indicated on the USB key. 
 

• USB keys will not be returned. 
 

 
Proposal elements required 
 

• One-page notice of intent specifying: 
o Why the La Pêche municipality’s call for artists’ proposal interests you  
o Which aspect of the public-art commission inspires you 
o How you and your work relate to the public-art vision of the project.  

 
• One-page description of your artistic process and of how you intend to approach the project.  

 
• A sketch (hand-drawn or electronic) and description of your proposed concept, explaining 

its uniqueness and how it fits into the chosen site.  
 

• A two-page resumé (CV) listing your education, public exhibitions, commissions and other 
relevant experience, and the names of three references (preferably individuals you have 
worked with. 
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• A maximum of 10 digital photo files of works completed or underway, including photos of the 

making and installation of public arts projects; these photos are accompanied with a list 
providing such details as : artist name, work of art title, date, material, dimensions, budget 
and location. Pictures files must be identified as follows: surname followed by initial of first 
name, photograph number as appearing in the list (eg. SmithA_01.jpg). The accepted 
formats are JPG, TIFF and GIF and the maximum file size is 5 MB. 

 
• You can submit your proposal in either French or English  

 
 

 
9. DEADLINE 
 
You have until midnight on January 22, 2021 to submit your proposal. 
 
Proposals received after the deadline will not be accepted. For help submitting your proposal 
electronically, please contact Danièle Morisset at 819 456-2161, poste 2288. 
 
All participants will be notified that their proposal has been received and of the panel’s decision.  
 
10. QUESTIONS 
 
Danièle Morisset  
Recreation Officer 
Recreation, Culture and Community Living Department 
Municipality of La Pêche 
819 456-2161, extension 2288 
d.morisset@villelapeche.qc.ca 
 
or 
 
Christine Butt 
Advisor, Local and community development 
MRC des Collines-de-l’Outouais 
819 827-0516, extension 2292 
cbutt@mrcdescollines.com 
 
 
 
 
 
 
 
 
 
 

mailto:d.morisset@villelapeche.qc.ca
mailto:cbutt@mrcdescollines.com
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11. PROJECT TIMELINE 
 
Submission deadline for artists: January 22, 2021, at midnight 
Selection by panel: February 4, 2021 
Municipal Approval: March 1st, 2021 
Notice to winning artist: March 5, 2021 
Contract signing with artist: March 31, 2021 
Completion of artwork: September 2021 
Installation: September 2021 
Unveiling: September 2021 
 
12. ADDITIONAL INFORMATION 
 
Copyright and moral rights  
The sculptures created for this project become the property of the municipality in which they are 
located. The copyright (concept, sketches, final product, etc.) and moral rights to the work belong to 
the artist. The artist must guarantee that the work is original and does not infringe any other copyright. 
MRC des Collines-de-l’Outaouais, Tourisme Outaouais and the seven municipalities involved retain 
the right to publish images of the works for their marketing and promotional efforts. 
 
 
Confidentiality 
MRC des Collines-de-l’Outaouais and the respective municipal panel members must keep their 
deliberations and the content of each proposal confidential. 
 
Cancellation 
 
The Municipality of La Pêche reserves the right to reject all proposals and reissue its call for 
submissions 
 
13. CHECKLIST 
 

o Notification of intent (one page)  
o Description of creative process (one page) 
o Sketch(es) and description of concept 
o Resume or C.V (Two pages) 
o Maximum of 10 digital photo files. 
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